Symbolism is when an author uses an object or event to represent a larger idea. 

(a)Portrait of Picasso is a combination or deformation of part of the body such as human skulls, horns of goats and spoon.

This portrait might be entitled Official Paranoiac Portrait of Pablo Picasso, because Dali has assembled here all the folkloric elements that anecdotally depict the origins of the Andalusian painter. His renown is affirmed by his bust mounted on a pedestal, symbol of official consecration; the breasts depict Picasso’s nutritious aspect while he carries on his head the heavy rock of the responsibility for the influence of his work on contemporary painting. The face itself is a mixture of a goat hoof and the headdress of the Greco - Iberian marble bust, the Lady of Elche, which brings to mind the Andalusian and Magalan origins of Picasso. The Iberian folklore is finished off with a carnation, a jasmine flower, and the guitar. Speaking about the work of this Titan shortly after his death, Dali said: " I believe that the magic in Picasso’s work is romantic, in other words, the root of its upheaval, while mine can only be done by building on tradition. I am totally different from Picasso, since he was not interested in beauty , but in ugliness, and I, more and more, in beauty; but ugly like Picasso and me, can be of an angelic type."

(b) Skull with its Lyric Appendage Leaning on a Night Table which should have the Exact Temperature of a Cardinals Nest, 1934.
The skull was a recurring image during this time period. Dalí believed that man’s most philosophical organ is his jaws. He said, “For it is at the supreme moment of reaching the marrow of anything that you discover the very taste of truth, that naked and tender truth emerging from the well of the bone which you hold fast between your teeth.” Dalí believed that which is the most edible is the most real because it is the most tangible. Dalí said “I like to eat things with well-defined shapes that the intelligence can grasp.” The jaws, representing the instrument of intellect here, combine with the piano keys, the instrument of lyrical thought, as the result of a paranoiac processes upon formal associations. The skull is leaning on a night table because, according to Dalí, the image floated to the surface of his mind, fully formed, during a siesta. 

(c) Metamorphosis of Narcissus, 1937.

On the painting two contrasting images emerge. On the left side, one of Narcissus and his reflection in a pool of water. On the right side, mimicing Narcissus' body a hand (which represents the hand of the water, as to lift its own reflection, perhaps a symbol of human ego) holding an egg held by its thumb, middle and the index fingers. A flower is breaking through the egg shell. The hand is cleverly juxtaposed to imitate Narcissus' body. The knee becomes the thumb, the left arm becomes the index finger, the right shoulder becomes the middle finger, and so forth as seen on the picture. In the back, standing on the curve of the dirt road there are eight visible posed human figures. To the right of the painting a sculpture on a red stand on a checkered floor can be noticed. There is also a dog seemingly eating something off the ground. A closer observation of the hand and the ground underneath reveals ants, a common subject of Dali's paintings. The left side of the painting is significantly brighter, using yellow, red and bluish colors. The right side, depicting the transformation of Narcissus is almost in the shade, painted using dark blue and gray colors. The group of 8 people seem to be attracted by the bright Narcissus image before the transformation, almost all of the figures are wither facing each other or the viewer of the painting, the atmosphere is bright and expresses social interaction. Yet on the right side we see a single statue turned away from the viewer of the painting, intuitively suggesting loneliness and individuality. Dali wrote the following poem as a textual counterpart of this painting from which some of the hints as to the meaning and state of the objects on this painting can be derived

A Poem by Salvador Dali -1937 "Metamorphosis Of Narcissus"

Narcissus,
in his immobility,
absorbed by his reflection with the digestive slowness of carnivorous plants,
becomes invisible.
There remains of him only the hallucinatingly white oval of his head,
his head again more tender,
his head, chrysalis of hidden biological designs,
his head held up by the tips of the water's fingers,
at the tips of the fingers
of the insensate hand,
of the terrible hand,
of the mortal hand
of his own reflection.
When that head slits
when that head splits
when that head bursts,
it will be the flower,
the new Narcissus,
Gala - my Narcissus

(d) The Ghost of Vermeer of Delft Which Can Be Used as a Table.

Dalí's painting alludes to Vermeer's most popular painting, The Artist in His Studio, by borrowing Vermeer's self-portrait from that work. Yet Dalí uses the Dutch artist's photographic precision to produce a different effect. Instead of creating a record of the everyday as Vermeer did, Dalí created a record of the impossible. He turned the animate into the inanimate by making Vermeer into a piece of furniture - a table. A bottle and glass emphasize this transformation, which renders this figure an apparitional image. In order to heighten the unsettling effect of this work, Dalí placed the Spectre of Vermeer in an actual landscape, the setting of a narrow lane found in Dalí's Port Lligat. 

